IB Visual Art
Summer Assignments

Assignments 1& 2: Continue Your Visual Art Journal & Artwork
Continue to work in your Visual Art Journal; experiment with different media and refine your exhibition
“theme.”


You should create at least 10 new sketchbook pages packed full of drawings, plans for projects,
research, mind-maps, random thoughts, & media experimentation. Do NOT forget to cite sources,
even those used for image inspiration/photo reference.



Create at least one resolved artwork (or possibly two) that is worthy of being displayed as a final
exhibition artwork. Remember, the more work you complete over the summer, the less you will have
to do during the school year.



You should visit a museum or gallery at LEAST once over the summer – be sure to document it!

Assignment 3: Begin your Comparative Study
Now that the basic course requirements have been introduced, you must continue one of the major
components of IB Visual Art, the Comparative Study. Several files / resources have been uploaded to
Google Classroom & http://ebarbieri.weebly.com to help you along the way. Some of those resources
are included in this file.
1. In your Visual Art Journal, begin to compile additional research on your artists & artworks. CITE
EVERYTHING!
2. If your artwork is in a local museum/gallery, go see it and document your visit.

I will be available via email throughout the summer and will be in school from time-to-time if you need
to check-in, or require assistance. Don’t hesitate to ask! Have a wonderful break!

Fine Art Evaluation Worksheet

Name_______________________________________

Objectives: To evaluate a work of art through observation, knowledge of cultural contexts, an artist’s biography, and prior
knowledge of the fundamental elements of art.

Step 1: The Artist’s Life
Originates From
Style/Movement
Worked As
Best Known For

Step 3: Artwork Plaque Information Artist _____________________________________________________________
Title ____________________________________________________________________________________________
Medium __________________________________________________ Year _________________________________
Additional Information ____________________________________________________________________________
What Do You See? Describe…
Write down your first response to the artwork.
 Do you like it?
 How does it make you feel?
 Does it remind you of anything you have seen before?

List what you can see in this artwork.
 Figures, colors, shapes, objects, background etc.
 Imagine you are describing it to a blind person.
Do this in as much detail as possible.

Analyze the Formal Qualities…
To look closely and in detail at an artwork, noting down as many elements as you can about the piece.
To annotate is to make short notes explaining/clarifying a point or drawing the viewer’s attention to something of relevance
(ex: “the wide range of tones here adds drama and interest”). Write down your observations in more detail, looking at
these specific aspects of the artwork:
Colors:
o Which type of palette has the artist used: is it bright or dull, strong or weak?
o Are the colors mostly complementary, primary, secondary or tertiary?
o Which color(s) are used most in this artwork?
o Which color(s) are used least in this artwork?
o Are the colors used different ways in different parts of the artwork?
o Have the colors been applied flat, ‘straight from the tube’, or have different colors been mixed?

Tones:
o Is there a use of light / shadow in this artwork?
o Where is the light coming from? Where are the shadows?
o Are the forms in the artwork realistically modeled (does it look 3D)?
o Is there a wide range of tonal contrast (very light highlights and very dark shadows) or is the tonal range quite narrow (i.e.
mostly similar tones)?

Use of media:
o What medium has been used (oil paint, acrylic, charcoal, clay, etc.)?
o How has the artist used the medium – i.e. is the paint applied thick or thin? How can you tell?
o Can you see brushstrokes, mark making or texture? Describe the shape and direction of the brushstrokes / marks. What
size of brush / pencil was used?
o Was it painted, drawn, sculpted quickly, or slowly and painstakingly? What makes you think this?

Composition (organization of shapes):
o What type of shapes is used in this artwork (i.e. rounded, curved, straight-edged or geometric shapes)?
o Is there a mixture of different types of shapes or are all the shapes similar?
o Are some parts of the composition full of shapes and some parts empty, or are the shapes spread evenly across the
artwork?
o Are some shapes repeated or echoed in other parts of the artwork?
o Does the whole composition look full of energy and movement, or does it look still and peaceful? How did the artist
create this movement/stillness?
o What is the center of interest in the composition?
o How does the artist draw your attention to it?

Mood / Emotion:
o What do you think the artist wanted you to feel when you look at this artwork?
o What has he/she used to create a mood? (think about color, shape, tone etc.)
o How has he/she succeeded in creating this mood? (For example, strong vivid colors might be used to create a joyful or
angry mood in an artwork, depending upon how the artist has used them).
o Could the same mood have been created in a different way? How could you change this?

Respond…
Interpret/Evaluate: Now write down your personal thoughts about the work: there are no ‘right’ or ‘wrong’ answers here, if
you provide a valid reason based on your observations and/or knowledge of the artist. To evaluate is to make personal
judgments about the artwork and to give your reasons. You MUST give reasons.
Ex:
o “Franz Marc has created an effective expressive painting because the hot colors and lively brush marks he has used add
to the overall feeling of energy and excitement he is trying to create.”
o “Picasso used sharp, stabbing, geometric shapes in some areas of his composition to create a sense of violence and
distress within ‘Guernica’. These make the figures and animals seem more vulnerable, as if in pain and suffering while
under attack.”

Based upon what you have observed already, give your opinion of the artwork. The reasons for this will, of course, come
from your analysis.

Do you like the artwork? Why?

What is good about it?
What is not so good?

What do you think the artist is trying to say in this artwork? What does it mean?

What is the main theme or idea behind this piece?

If you were inside this artwork, what would you be feeling / thinking?

Does the artwork have a narrative (tell a story)? Is it a religious/political/cultural artwork?

Is it abstract? Is it realistic? Why?

How would you explain this artwork to someone else?

Writing About Cultural Values Attached To The Arts
(Useful terms to consider)
When the arts of the past are seen in museums, they are effectively detached from the life of the culture within
which they originated. If you only see these art objects in books or photographs, it is very difficult to see them as
a ‘real’ part of a living culture. To begin to understand the meanings various arts had for the societies they came
from, consider the following values:

RELIGIOUS VALUES: Arts were often essential to the belief systems of many cultures. For example: statues of
gods/deities, temples, icons, altarpieces, masks, music, dances etc.
SOCIAL VALUES: Arts often symbolized group identity and pride; for example: banners, headdresses, tattooing,
flags, chants, anthems etc.
PSYCHO‐EMOTIONAL: Arts sometimes provided assurance of the continuity of life; for example: portraits, epic
poetry, mythological tales, hymns etc.
USEFUL or PRACTICAL VALUES: Art was often an integral aspect of functional objects, both in shape and
decoration. For example: knives, pottery, lamps, buildings etc.
SENSUAL VALUES: Arts provided a direct source of sensual pleasure and perhaps an intrinsically aesthetic
response; for example: textiles, clothing, sculpture, music etc.
EDUCATIONAL VALUES: Arts were frequently a means of transmitting the values, attitudes and history of a
culture. For example: cave painting, frescoes, illuminated manuscripts, epic poetry, historic drama, tribal dance
etc.
DECORATIVE VALUES: Arts were used to enhance people’s appearance or to beautify the environment; for
example: jewelry, wall hangings, tapestries, clothing etc.
COMMUNICATION VALUES: Arts reached the illiterate for whom the written word was meaningless; for
example: friezes, stained glass windows, mosaics etc.

AN EXAMPLE: Medieval cathedrals integrated most of the values above. The cathedrals were the focus of the
religious life of the community even as they were being built by hundreds of ordinary people and skilled
craftsmen over long periods of time. The towers symbolically rose high above the town and, within the walls, the
sculpture and stained glass windows stirred the emotions of the faithful. Processions with banners, chants and
the Mass, with its music, poetry and drama, integrated the arts and values of the culture. All of this gave meaning
and continuity to the otherwise impoverished lives of the common people.

ART TERMS
Abstract art
Art containing shapes that simplify shapes of real objects to emphasize form
Additive sculpture
3D work made by putting pieces of materials together to build up a form
Aesthetic judgement
Values used in judging a work of art involving reasons for finding art beautiful
Allegorical
Characters and events are understood as representing other things
Ambiguous
Having more than one possible meaning
Analogous colors
Colors that contain a common hue and are next to each other on color wheel
Armature
A simple inner skeleton that provides support for modeling with pliable materials such as clay or wax
Asymmetrical balance
Another name for informal imbalance; When unlike objects have equal visual weight
Balance
The distribution of visual weight in a work of art
Beater
Roller with a handle used to apply ink to a surface
Block
Piece of engraved wood, linoleum or other material inked to make a print
Brayer
Ink roller
Chiaroscuro
Arrange light and shadow in 2‐D art

Color
Depends on light , has 3 properties
Color scheme
Plan for organizing colors (monochromatic, analogous, complementary... )
Color triad
3 colors spaced an equal distance apart on the color wheel
Complementary colors
Two colors opposite one another on the color wheel
Composition
The arrangement of elements using the principles within a defined space
Conceptual art
Works or events in which idea is more important than outer form
Content
The message the artist is trying to communicate in a work of art
Contrast
Created visual excitement and add interest to the work of art
Cool colors
Blue, green, and violet; suggests coolness
Defiant
Tending to confront/ challenge
Depth
The illusion of space
Distorted
A shape that is changed and no longer looks proportioned
Elements of art
Basic visual symbols artist use to create works works of visual art (Line, shape, form, value, space, color
and texture)
Emphasis
Used to create dominance and focus in their work

Ephemeral
Lasting only for a short period of time
Eternal
Seeming to go on forever
Ethereal
Very delicate or highly refined
Fabrication
Assembling of rigid materials into units by techniques such as welding, bolting, or lamination
Flat
Matte; not shiny
Focal point
Area of work of art that attracts the viewer’s attention first / stands out
Form
Refers to 3d and describes volume and mass of objects that take up space
Freestanding
Work of art surrounded by negative space
Golden mean
Perfect ratio
Half round
3D works in which only 180 degrees of a full circle is presented as being of aesthetic interest
Installation pieces
Designed environments installed in museums
Intermediate color
A color made by mixing a primary color with a secondary color
Intermediate pieces
Designed environments installed in museums , galleries, or public places
Ironic
Involving a surprising or contradictory fact

Kitsch
tastelessness or ostentation in art
Line
An edge, a border between one thing and another also known as a moving dot
Luminous
Enlightened and inspiring
Lyrical
Wildly enthusiastic and emotional about something
Maquette
A small scale model of a work usually developed to aid the planning process
Medium
Material such as paint , glass , metal, or fibers used to make an art object
Monochromatic colors
One color and all its values
Monumental works
Very large, imposing works of art that may or may not serve memorial purpose
Motif
A repeated design, shape, or pattern
Narrative art
Pieces that tell a visual story
Negative spaces
Empty spaces surrounding shapes and forms
Neutral colors
Black, white, and gray
Nonobjective art
Works that have no apparent relationship to objects from our three dimensional world
Pattern
Two dimensional decorative visual repetition

Point of view
Angle from which the viewer sees an object
Positive spaces
Shapes or forms in two and three dimensional art
Principles of design
Rule of using the elements of art to produce certain effects based on how viewers react to visual
images
Print
Impression created by an artist made on paper or fabric from a printing plate
Printing plate
Surface containing the impression transferred to paper or fabric to make a print
Printmaking
Art form of making prints
Proportion
Principle of design concerned with the size relationship of one part to the whole and one part to the
other
Relief
Three dimensional form raised from a flat surface
Rhythm and movement
The repetition and or variation of an element that moves the eye through a composition
Rule of thirds
A compositional rule of thumb (divided into 9 equal parts by two equally spaced lines...)
Saturation
Refers to the brightness of a color
Shade
Dark value of a hue made by adding black to it
Shape
An area that is contained within an implied line
Space
The distance around, between, above, below and within an object

Split complementary
One hue and the hues on each side of it on the color wheel
Subject
What is represented in a work of art
Subtractive sculpture
Creation of a work of art by carving away the excess from a larger piece of material
Symmetrical balance
Type of formal balance in which two halves or sides of a design are identical
Texture
Refers to the surface quality, both simulated and actual, of an art work
Three dimensional
Having height, width, and depth
Tint
Light value of a hue made by mixing the hue with white
Two dimensional
Having height and width but not depth
Unity
Provides the cohesive quality that makes an artwork feel complete and finished
Value
Refers to dark and light; creates a focal area or center of interest
Warm colors
Red, orange, and yellow

Writing about Color – A glossary of useful terms
Primary colors: red, yellow and blue. Primary colors can be used to mix a wide range of colors. There are
cool and warm primary colors. (i.e. warm cadmium red and cool vermilion red OR warm primary yellow
and cool lemon yellow.
Secondary colors: orange, green and purple. Secondary colors are mixed by combining two primary
colors.
Complementary colors: pairs of opposite colors on the color wheel: green-red, blue-orange and yellowpurple. Complementary colors are as contrasting as possible (i.e. there is no yellow at all in the color
purple). Painters like Andre Derain and van Gogh often made use of the contrasts of complementary
colors in their paintings.
Tertiary colors: A wide range of natural or neutral colors. Tertiary colors are created by mixing two
complementary colors. Tertiary colors are the colors of nature: skin, plants, wood, stone etc.
Tones: are created by adding black to any color. (i.e. maroon is a tone of red). o Tints: are created by
adding white to any color. (i.e. pink is a tint of red).
Palette: the choice of colors an artist makes; i.e. ‘Van Gogh uses a vivid palette to paint his Arles
landscapes’.
Limited palette: the selection of only a few colors within an artwork; i.e. ‘In this drawing, Matisse has used
a limited palette of ultramarine blues and purples to create a moody, subdued atmosphere.’
Broad palette: the use of a wide range of different colors within an artwork; i.e. ‘Kandinsky’s paintings
are instantly recognizable for their use of geometric shapes, but also for the broad palette of colors he
employs.’
Tonal range: the range of tones in an artwork from light to dark. A wide tonal range would include all
tones from white to black. A narrow tonal range would include only pale tones, only mid tones or only
dark tones; i.e. ‘Kathe Kollowitz’s etchings make powerful use of a narrow tonal range to create
oppressive, dark images.’
Opacity: the density or thickness of the color used; if the color is strong and nothing can be seen beneath
it, the color is said to be opaque. Acrylic and oil colors are often opaque.
Transparency: thin, transparent color, with perhaps other colors, shapes and lines visible beneath it.
Watercolor paintings typically use transparent color.
Useful adjectives you might use when describing COLOR: Saturated, bright, pure, vivid, strong, harsh,
dramatic, vibrant, brilliant, intense, and powerful. Muted, subtle, gentle, dull, soft, watery, subdued,
delicate, gloomy, tertiary, faded, limited.

Writing about Painting – A glossary of useful terms

Alla Prima: the paint is applied in one layer only; there are no under-layers or over-working. The work of
the Fauves was often alla-prima; their energetic, spontaneous style suited this method of working.
Gestural: A loose, energetic application of paint which relies on the artist’s movements to make
expressive marks on the canvas. This is supposed to be a very personal and unique way of working almost like handwriting. Look at artists like Cy Twombly or Antoni Tapies for examples.
Glaze (or Wash): a semi-transparent layer of thinned paint. Many traditional painters like Michelangelo
made use of this technique to create the subtle tones of skin or fabric. For a more modern use of the
glazing technique, look at the abstract, gestural paintings of Helen Frankenthaler.
Impasto: a thick layer of paint, often applied in several layers with a brush or palette knife. Look at the
dense, textural brushwork of paintings by artists like Gillian Ayres or Frank Auerbach.
Plein-aire: a painting which has been made outside, often quite quickly, to cope with changing weather,
light effects etc. The Impressionists were the first artists to paint outdoors, rather than in their studios.
Before this, however, many artists had sketched outdoors in preparation for painting; the oil sketches of
Constable are an excellent example.
Pointillist: the use of many tiny dots of pure color which seem to ‘blend’ when seen at a distance. Georges
Seurat’s work is the most famous example of this almost-scientific technique. Look also at the paintings of
his pupil, Paul Signac.
Scumbling: a thin glaze of paint dragged over a different color, so that both layers of paint can be seen,
giving a luminous, glowing effect. Abstract painters like Mark Rothko made use of this technique.
Sfumato: literally means ‘smoked’ in Italian; the use of heavy, dark tones to suggest mystery and
atmosphere. Rembrandt’s late self-portraits are a superb example of this technique in practice.
Sketch: A quick painting, often made in preparation for the ‘final version’. See also ‘plein-aire’.
Brushwork: The way in which the artist uses the brush to apply paint. Brushwork can be loose, energetic,
controlled, tight, obsessive, repetitive, random etc.
Palette: 1. A wooden or plastic tray, used for mixing colors when making a painting. 2. The choice of
colors in a painting i.e. “van Gogh uses a pure and vivid palette in his Arles landscapes.”
Tone or tonal: 1. The elements of light and shadow in an artwork i.e. ‘Kathe Kollowitz’s etchings use
strong, dense tones to create an intense, sorrowful mood. 2. The range of tones within an artwork i.e.
“Rembrandt’s later portraits use a very dark tonal range.”
Support: The surface that a painting or drawing is produced on. Supports can be paper, card, wood,
canvas, metal etc. i.e. “Antoni Tapies’s paintings sometimes look as if they have been attacked. The
support is often violently torn, ripped and stabbed into.”

Six Words to Critique Line
In art a line can be described in several things. The words used to describe line in the form of art are
everyday type of words, nothing fancy.







Flowing
Delicate
Simple
Bold
Thick
Thin

Four Words to Critique Tone
When it comes to tone in art there are four words that can help you when critiquing. None of the
words are fancy; however they may not all be use in your everyday conversations with friends.





Subtle
Contrasting
Muted
Dramatic

Five Words to Critique Texture
Texture is a very common element with and often used when referring to clothing, furniture and hair.
Also, if you have ever painted a wall in your home you are most likely familiar with the following
words.






Rough
Fine
Smooth
Coarse
Uneven

Five Words to Critique Shape
Art comes in various shapes whether it is a painting or a sculpture. Therefore, there are specific
words to describe each piece of art.






Organic
Curvaceous
Geometric
Angular
Elongated

Three Words to Critique Movement
Movement is seen in every piece of art. Movement helps to create or define a piece of art.




Swirling
Flowing
Dramatic

Five Words to Critique Scale
Scale is basically the size of the art. The words used to critique scale are common words that are
already in our vocabulary.






Large
Small
Intimate
Miniature
Monumental

Three Words to Critique Contrast
Two out of the three words for contrast have already been used to critique other elements of art.
Therefore, it should not be hard to remember these words on a list of descriptive words to critique
art. The only other word you need to remember here is the word strong and that is a pretty common
word.




Dramatic
Subtle
Strong

Six Words to Critique Color
In art color is very important. This is what helps each piece of art stand out. The color, no matter
what type of artwork helps define the piece and the artist. A lot of artwork can be determined on who
did the work just by looking at the colors, because certain artists use specific colors in every piece of
their work.







Bold
Vibrant
Subtle
Pale
Earthy
Naturalistic

